sorely needed. He's certainly cne of
Europe’s top young star conductors
and, like Luisotti and Carydis,
demonstrates what a help al! those
opera companies in-Elrope offer in
giving young talents the solid experi-
ence they need.

CARLO VITALI

After storming the houses of her
native Tuscany, the barely 20-year-
old soprang Alessandra Marianelli
is Increasingly being heard both in
ftaly and abroad. To such exquisite
lightwelght roles as Britten's Titania
and Puccini's Lauretia, she con-
tributes faultless technique, sterling
voice colour and straightforward
sensuality without coarseness. Her
Zerlina, as heard this season in
Regglo Emilia and Verona, was sim-
ply perfect. The Barcelona-bom
mezzo Anna Tobella, taking her
first steps away from her home the-

ingly good as Cenerentola.’

As Violetta, Mairéad Buicke also warmed up weil after a rather

National Opera Studio Showcase

some uncharacteristic Iapses of mtonatton Thls Was & shamie a5
Stéphany has a Sarah Connolly-like quality both vocally: and physmaily that
should have made the casting ideal. However she warme up_well ; het.
coloratura growing in confidence;” and in a Iater scene she Was asto sh-

Constantinos Carydis

atre, charmed the audience at Flo-
rence's La Pergola in the world
maodern premiere of Vivaldi's Ate-
naidle. Her resolute delivery and pol-
ished middle register added
considerable dramatic impact te the
trousers-role of Varane, a reguish
Persian prince. Angelo Forte, a for-
mer choirboy in the Pope's Cappeila
Giutia, has now grown intc a versa-
tile tenor, whose debut in a cameo

harsh- voiced start; she would clearly have fo drfﬁculty in fi |||n,<=1,r a much :
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Alessandra Marianelli

role at San Severo's Teatro Verdi (in
Trovatore) was followed by a string
of acclaimed recitals in the same
area. Talent scouts from the USA
are reportedly after him.

HEIDI WALESON

Bass Eric Owens has had plenty of
work since he won the ARIA award
in 1999, but he attracted major
attention this year in the title role of

Anna Tobella

Eliot Goldenthal's Grendel. As the
formented monsier, onstags for
most of the opera, Owens displayed
net only a formidahle veice but also
a compelling stage presence.
Owens was also a standout as Gen-
eral Leslie Groves in John Adams's
Doctor Atomic last year. Jennifer
Holloway, a young mezzo-soprana,
and a Santa Fe Opera apprentice,
was charming and fresh-voiced as

La bohéme;

"Iarger house: It is diffieult for a voice that nag the power for Verdl 5 dra-

matic scenes aiso to have the control requned for the tender moments, o

. but Buicke came pretly close.

The distinctive, characterful voices and commandmg stage presences

“of Benjamin Segal as Tom Rakewell and David Soar'as Nick Shadow.
- - complemented one another well in the Stravmsky, and Eamonn Mulhalf :
- was impressive as Don Ramiro in the Rossint ahd Farrando in Cosr dis- }. 3

playing a delightfully old-fashioned Irigh-ltalian fenor sound i the John

" McCormack mould. A very different maod was established very quickly for.

the Bizet, although the NOS's French Ianguage coachmg could do with.

being stepped up & little.

A fine quartet in Cosi (Kate Valentme Eamunn Mulhall Madellne
Shaw and Krzysztof Szumanski) set a relaxed sexy moeod for the second. :
half of the concert. Joanne Boag as Adlna in L efrsrr cérew the attention, )
with a well-controlied coloratura. But the climax of the evemng, the final act
of Bohéme, proved to be a metaphorical as welt as a literal show-stopper, -
with the ensemble swrtchlng skllfully from slapstick to the pathos of Mimi's:
deathbed in performances that were completely satfsfylng bothy vocally and i

dramatical Iy

. CLARE STEVENS .




